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contemporary musicologists. After Singa Bhupala, Chatura Kallinatha of the court of Immadideva
Raya of Vijayanagar wrote another commentary known as Kal&nidhi on SangJta Ratnakara. We
hear that there are still two or three commentaries or tikas of this. Even this SangJta Ratnakara
could not bring the extant musical practice, which is an ever changing entity, into its fold.
That is the reason why Vidyaranya and others trod different paths. The author of SangJta
Sudhakara adversely criticised SangJta Ratnakara on the plea that its rules were contradictory
to practice, that the practical demonstrations in it were unintelligible and inadequate, that the
characteristics of r&ga$ that were mentioned in the book were not elaborated, and arrogantly
remarked that was why Valnikas and singers did not pay any attention at all to the book.
Peda Komati Vemabhupat! of the 15th century, who ruled Kondavidu after Kumaragiri, and
who was a patron of Srinatha and Vamanabhatta, wrote SangJta Cintamani. There are only
two Incomplete manuscripts of this work in the Travancore library.
In the same century, Saluva Qopendra Tippabhupala, the vassal of Immadideva Raya of
Vijayanagar, wrote a work on tala, known as T&la Dlplka. Perhaps this is the first work
exclusively dedicated to the elaboration of Tala'. Besides this, it is likely that the same
Tippabhupala composed some 'Prabandhams1 celebrating Lord Siva, as illustrations of the
various t&las.
Bandaru Lakshminarayana, the warden of ceremonies of the court of Krishnadeva Raya of
Vijayanagar (16th c.), was the dance and music master in the royal household. He wrote a
treatise on music known as Sanglta Suryddaya which still remains as a palm-leaf manuscript
In Government Oriental Manuscript Library, Madras.
In 1595 the protege of Aiiya Rama Raya, and guardian of the fortress of Kondavidu,
Rama'ma'tya by name, wrote Svaram6la Kal&nldhi. In this book the nature of svaras and
m<3/as which are the principal topics of musicology were more elaborately treated than in
many ancient books. He added five more m6lar&ga$ to the 15 of Vidyaranya and elaborated
those 20 m6/as. He mentioned 73 ragas as originated from these m&lakarthas. He also
gave the notations! characteristics for 43 of these ragas. It seems to be pretty certain that
the Swam&fa Kal&nldM of Ramamatya was an event in the evolution of Karnatic music. He
boldly asserted that theoretical rules which run counter to practice must have to be changed
in the light of practice.
Of the book* on musical theory that saw the light of the day in the 17th century,
Somanatha's Ragavlbddha was easily the best. He himself provided a tika for his work.
Somanatha, like Ramamatya accepted fourteen svaras (Suddha and Vikriti combined). He
elaborated 22 methods of playing the subtle distinctions of r&ga and svaras and invented
written symbols for them. By his example he showed how to elaborate each raga by the
method of svara sancara and thus rendered yeoman service to the cause of Andhra Music.